This essay looks at selected images from tarot decks designed in Japan. Tarot decks reflect a deliberate adaptation process across both cultural and temporal borders, with visual components created and customized for a Japanese viewer. My aim is to consider the nature of these changes in imagery and to focus attention on an under-analyzed and mostly femalegendered domain. In particular, I look at the way the medieval European people and elements originally found on the cards are replaced with images from the world of Japanese art, history, and popular culture. These substitutions either gloss over the gaps between Western and Japanese world views or meld them into a new form, allowing the tarot entry into a different or hybrid metaphysical culture. Attention to tarot cards is important because of their great economic and cultural impact in contemporary Japan. A widespread love of tarot in Japan provides insight into domains of pleasure, spiritual exploration, and fandom.
often advertise by calling attention to the type of reading performed, including Inspiration Tarot (reikan tarotto), I-Ching Tarot (ekisen tarotto), Spiritual Tarot (supirichuaru tarotto), Western Tarot (seiyō tarotto), and Eastern Tarot (tōyō tarotto). There are many divination vocational schools that offer courses and workshops on how to read and understand tarot cards. These opportunities for learning about tarot invite non-specialist, ordinary people to become more involved in gaining access to tarot culture. Anyone may work as an amateur card designer or non-professional card reader. Since at least the 1980s the divination industry, including tarot card services and production, has been dominated by girls and women. One consequence of this feminization trend in the industry is that female preferences have taken the lead in card layout design and tastes in content. Another is that because it is trivialized as a female domain, tarot culture is routinely neglected by scholars despite its cultural heft and economic weight.
Among an assortment of things I purchased in Japan is a card that shows a woman running down the street with a cute white puppy hanging onto her leg (Figure 1) . She jogs along a magenta ground, a blue sky with a purple butterfly and bright sun suspended above. She is wearing pink panties, and a yellow top has slipped beneath her exposed breasts. The words "The Fool" are written in English below the scene. Without context, it might be hard to recognize this as a card from a tarot divination deck. It was created by writer Akatsuki Reika and artist Takano Aya (2010) . Takano garnered fame as the protégé of the artist Murakami Takashi and his Superflat movement. Their deck, named Spiritual Tarot, features nude or barely clothed women moving through magical tableaus filled with arcane signs and richly colored settings. These whimsical divination cards join hundreds of other tarot that have been created in Japan, most of them within the last two decades. One collector lists more than 1,500 Japan-made decks in his global compendium. 2 Japanese tarot come in many styles, and are created by professional artists, advertisers, and fans. As a way to think about this increasingly popular practice, this essay will look at images from a few of the numerous tarot decks designed in Japan. Additional selected cards from the decks discussed here are found in Appendix 1: Supplementary   Figures of Japanese Tarot Cards. I find that these tarot reflect a deliberate adaptation or creolization process across both cultural and temporal borders, with visual components customized for a Japanese viewer. My aim is to consider the nature of these changes in imagery and to focus attention on an under-analyzed and mostly female-gendered domain. In particular, the medieval Europeans originally found on the cards are often purged or altered, replaced or mixed with images from the world of Japanese art, history, and popular culture.
This survey of tarot in Japan is based on anthropological ideas about cultural borrowing and innovation. One way to approach the cards is to think about them as beyond cultural appropriation, a term that is fraught with political debate. In its most common anthropological sense, appropriation simply means the adoption or use of elements from an outside or different cultural tradition into another culture.
Currently, the construction "cultural appropriation" is best known to mean the taking of cultural property, rituals, or elements within a context of colonization or unequal power. It refers to inappropriate acts of appropriation from a dominant group in which the borrowed elements are used for consumption or feishization. An example is the use of sacred Native American ritual and clothing in mainstream U.S. sports entertainment or as a Halloween costume.
In contrast to this negative form of cultural appropriation, some cultural practices are the product of creative borrowing that produces a new and unique amalgam of disparate elements. This mixing, called syncretism, creolization, or cultural hybridity, suggests more than simple borrowing, as it denotes the creation of new cultural forms. It is in this context that I place this survey of tarot in Japan. I believe that these new tarot reflect a complex type of cultural hybridity that often confounds easy separation between Japanese and European or American elements. In a similar vein, the historian Gruzinski (2002, 85) describes the clever appropriations from Europe that together with indigenous Mexican elements formed a "strange, fascinating, inextricable weave." He notes that such intermingling takes place in layers of time that "combine as much as they contrast" (Gruzinski 2002, 10) . Similarly in the case of tarot, it is difficult to determine when or where certain elements in the imagery originated. I try my best to track these bits of visual culture, but nevertheless invite others to refine my analysis, to see new themes and elements that make these cards even more complex and intriguing. In addition, what we see in tarot is not always the product of a simple, one-time, Japan-West encounter. There are "multiple intermediate states and never just two cultures meeting across a clean border" (Gruzinski 2002, 178) . The blending of tarot elements in Japan takes place over decades and with different creators and target audiences involved.
Finally, there is the problem of cultural authenticity. Although we can sometimes discern elements as being markedly from either Japanese or EuroAmerican visual culture, these are always generalizations that are open to criticism and challenge.
For one thing, finding "authentic" culture in the current global domain is no easy matter. This discontinuity of culture in the modern world was beautifully stated by the anthropologist James Clifford (1988, 14) : "Twentieth-century identities no longer presuppose continuous cultures or traditions. Everywhere individuals and groups improvise local performances from (re)collected pasts, drawing on foreign media, symbols, and languages." An example discussed below is the use of the historical personage Himiko as the figure of the High Priestess in Japanese tarot decks. Himiko did not arrive on the cards straight from history. Because so little is known about her, especially her appearance, the depictions are pure conjecture and imagination. In some cases she is holding a written text or book, which is historically inaccurate as there was no writing system in Japan during Himiko's time (170~248 CE). Yet use of Himiko on tarot cards is not simply a decorative move, and she functions well in this context as a symbol of current Japanese concerns and interests.
In addition to their great beauty, creativity, and expressive energy, these new tarot decks function as visual mediations as they lure the divination seeker into a strange land where bodies rise from coffins, men wear snakes as belts, and English knights ride black horses and carry pentagrams. The hybrid or original cards from Japan contain new elements or rhetorical visual devices that help to close the gap between cultures. Often the new tarot of Japan illustrate cultural displacement. For example, the card known as the High Priestess usually shows a female pope sitting on a throne, holding a copy of the Jewish Torah. But on some Japanese cards the High Priestess holds a different type of text: scrolls with non-Latin script or books with odd, invented glyphs on them. Understanding the semiotics of tarot, as well as their role in arts practice, spiritual work, and creative pastime, gives us a new sense of the cultural landscape of Japan today, where anxieties over the economy, the nation's global status, and even the geological safety of the land itself inspire people to search for hope.
Attention to tarot cards is important because of their great economic and cultural status. The tarot industry is enormously lucrative, and tarot cards and tarot services generate billions of yen each year in profit. Even so, many aspects of tarot culture pass under the mainstream radar and avoid male-controlled routes of distribution. I am interested in looking at tarot not simply because it is a substantial market, but also because it provides recognition of female interests and activities.
Despite its presence in a spectrum of media and contexts, it is rarely studied, and is usually trivialized when it is noticed at all. The Japanese media, academic, and business establishments most often report on the feminized divination industry with alarm, mockery, or disdain.
What is tarot? How did it develop in Japan? A cursory examination of the cards themselves suggests that not only are they popular material artifacts that link to other aspects of culture, they are also objects that reach into the imagination through color, design and symbolism. Tarot artists have been very successful in exploiting a spectrum of visual idioms in order to attract Japanese viewers and fans. A short discussion of the history of tarot and their popularity in Japan will help to ground my discussion of specific cards and trends. 3
Tarot in Japan
Enthusiasts often debate the origin of tarot cards, even going so far as to claim an ancient lineage to the Babylonians. Most historians agree, however, that the cards began as simple playing cards that entered Europe from Islamic culture around the fourteenth century. Eventually they took on their role as a divination device and acquired the many symbolic meanings and conventions that are associated with them today. Most tarot decks are made up of 78 cards which are divided into two sets: the 22 major arcana, and the 56 minor arcana suit cards. The major arcana cards represent iconic principles (such as Temperance, Justice, Death, and so on), or archetypes (such as the Fool, the Magician, the High Priestess, the Hermit, and others). One of the most popular decks used as a jumping-off point for Japanese artists who want to modify tarot imagery is known as the Rider-Waite-Smith Tarot.
Published in London in 1909 by the Rider company, it was illustrated by Pamela Colman Smith with collaboration on thinking about the meanings from Sir Arthur Waite. Tarot cards are used to forecast the future, for spiritual reflection, and as a psychological tool for self-understanding. They are shuffled and cut into piles by either the person doing the divination or the seeker, and are then arranged into a stack. Cards are selected from the stack and placed into one of several possible face-up layouts. The reader uses the images and symbols on the cards to address the questions or themes of concern to the seeker.
Historians of the occult in Japan mention tarot as having been present there at least by the 1930s, and for the decades up until the 1970s they were part of a general fascination with the occult. Most of the early decks were created by men.
Gradually, during the 1970s, tarot began to be widely appreciated and recognizable outside of the avant-garde realms that were dominated by male writers. An example are the crude cut-out cards drawn by Akatsuka Fujio Tarot card imagery is found in all types of media and usually reflects motifs that will appeal to different audiences. Many of the cards have substituted animals for human figures, reflecting a desire to sidestep obvious ethnic and gendered portraits.
Some of the punch-out tarot found in magazines are of high quality in terms of their design and printed color, especially for an item that is free. But not all punch-out to depict novel scenes that meld both Asian and non-Asian elements. For example, on her version of the Queen of Pentacles card (one of the 56 minor arcana suit cards, equivalent to the Queen of Diamonds in the modern playing card deck) the queen is represented as a chimerical mermaid sea snail who is playing a bowed string instrument similar to the an ancient Chinese erhu (Figure 6) .
The innovative embellishments and artistic interpretations found in cards like the ones designed by Kasai are a significant aspect of their popularity.
Tarot Aesthetics and Themes
In looking at the variety of tarot now available in Japan, it is clear that by recasting traditional tarot images into new visual idioms, tarot has been able to successfully take its place alongside other visual art forms, such as manga. I would like to point preserves the meaning of the Empress but does so in a way that recalls the magical familiarity of the Japanese children's books.
The deployment of adorable animals as substitutes for humans should not be interpreted as simply catering to a cultural craving for the aesthetics of cuteness.
In fact, it is a strategy employed in multiple areas of popular culture that serves to allow wider identification with the figures, and is also reflected in such things as public service posters, etiquette books, and regional mascots (Miller 2010 Adaptation from European images to Japanese ones takes other forms, too. Tarot devotees also use the deck as a canvas to explore symbolic meanings with images from Japanese history and religion. These new interpretive frames might retain the core archetypes of the cards or the symbolic meanings associated with them, but recast the figures as ones familiar to a Japanese audience. The producers and artists who make these new cards study tarot lore and history and are therefore knowledgeable about the traditional Christian-infused imagery and symbolism. Yet they also know that the esoteric references will not necessarily be meaningful or particularly attractive or interesting in a Japanese context, so inserting native archetypes and symbols into the tarot milieu proves to be a savvy and successful approach. It is also somewhat ironic that a borrowed Western form of divination now serves as a vehicle for a revived interest in Japanese history among young women in Japan.
There are many decks that draw on figures from Japanese legends and tradition, (Figure 12) Figure 13) substitutes an image of a young Himiko in a provocative pose, with her bare legs exposed. Perhaps he hints at an inferred sexual Another common replacement is to use a legendary onmyōji (wizard, literally "yin yang master") to represent the Magician card. The wizard named Abeno Seimei (921-1005) became a colossal hit among female fans after he was the romanticized subject of novels, manga, anime and film from the 1990s (Miller 2008). Seimei was an occasional member of a guild of wizards officially part of the imperial court structure. In the tarot designed by Itateyama Misuzu (2012, Figure 14) , Seimei is a handsome young man holding a pentagram, a symbol often associated with him that also adorns the many shrines that are dedicated to him today. Here, this symbol has a separate history from its appearance in the West, and was borrowed into Japan from China, where it represented the Taoist concept of the Five Elements in balance.
What do we learn about contemporary Japan from surveying tarot cards? Perhaps we cannot divine the future, but we can see a wealth of cultural adaptation and a playfulness with figures and symbols that preserves messages typically associated with tarot but recasts them for an audience that is non-white, largely female, and highly attuned to visual messages. Clearly, the tarot is a go-between-an intermediary between two different philosophies or worldviews. We do not always find a smooth reconciliation of different cultural elements on the cards, and the imagery might occasionally leave us puzzled or uncomfortable. Nevertheless, the power of the card imagery to traverse different time periods, cultural settings, and complex Western-Japanese imagery is truly unique. Christian concepts such as resurrection, sin, and salvation, Japanese artists have shown impressive creative and imaginative engagement that melds existing tarot protocol with new elements and meanings. Using the currency of tarot, they continue to exploit this divination medium to entertain, inform, and delight.
